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(2026 37 7 A% &3 % + 8 %429 |1 encountered the classics at university. I was 19, in love with
li and pursuing an undergrad degree in English Literature. But with a lack of life experience and

focusing on grades and exams, I didn’t really fathom them.

Some 40 years later, as an editor and author, i’s my job to understand what makes a book tick. When a

#1857)

4. Whal is the author’s man purpose in writing the text?
A. To advocale rereading and exploring classics.
B. To criticize people’s lack of attention to classics.
C. To explain reasons [or teenagers’ dislike of classics.
D. To compare the reading habits of teenagers and adults.
I

[2026 % # vu 4% # & ] The U. S. Department of State places the languages it teaches officers into four
categories, with estimates of how long they take to learn them ranging from 24 to 88 weeks. What underlies
the difficulty of such languages for an English speaker?

The first thing many leamers will think of is the different writing system. Indeed, none of the
Department’s hardesl languages is written with the Latin alphabet (% # %) used by most European
languages. Chinese stands out for its difficulty. Arabic is alphabetic, with just a couple of dozen letters. Its
two complications are that letters change shape depending on where they appear in a word ( beginning,
middle, end or alone) and that short vowels ( /£ ) are not written.

A second way languages can be hard is with sound distinctions that do not exist in the learner’s language.
In Hindi, the t- and d-sounds can be retroflex ( # % 4%) or not, making two different letters that can

listinguish two diffe words (moti with a retroflex t means “fat, thick” and with a non-retroflex t means

co-worker suggested we deconstruct ( ##) classics, I was excited. I had no idea if they would still
(F1A2428) and if my technology-damaged attention could handle them. Anyway, rereading Middlemarch
was a scary idea. It’s a brick of a book with tiny print. So I tried the audiobook instead.

Unexpected yet reasonable, I was swept away: I didnt want lo do anything except listen. Reading
Middlemarch when you're 19 is very different from when you're 60 and have been through, well, life. Much of
what Eliot was doing with marriage, relationships and expectations went over my head. Maybe life hasn’t
changed as much as we think. Madame Bovary gives big social media feelings. Everyone else is having a
better time than Bovary. Everyone's grass is greener. Nothing lives up to her expectations. The Picture of
Dorian Gray shows that our fascination with youth and beauty is nothing new. The author Oscar Wilde would
have a lot to say aboul today’s selfies and social media personas (# d # $), which can be far from the
truth.

We gave these books the attention they deserved — attention I couldn’t give at age 19. That’s why I
about | that still , and still
makes us question our life choices. Reading the classics is a way to regain something in danger of being lost:

recommend rereading. These authors und d hi

the enjoyment of mastery of language, of characters so alive that they could walk into our living room. Good
fiction teaches something that we will always need: the ability to stand in others’ shoes and feel what they
feel, and maybe we come away with a new understanding.

1. What does the underlined phrase “fathom them” in paragraph 1 mean?

A. Memorize the plots. B. Appreciate the value deeply.
C. Finish reading quickly. D. Learn the authors’ background.
2. Why did the author try the audiobook of Middlemarch?

A. Her co-worker suggested doing so.

C. The book is thick with small type.

3. What can be inferred about classics from paragraph 37

A. Rereading classics brings new insights.

B. She followed the trend of audiobooks.
D. It helps share with friends convemently.

B. Classics predict some of today’s trends.

C. Rereading classics is best suited for adults. D. Classics need exploring from fresh angles.

SEE . —RES | RTEHWNE

“pearl”).

The words obviously matter too. Most European languages share an ancestor and so their words, too,
often come in related pairs. If you know water in Spanish is agua, it is easy to figure out Italian acqua and
English aquatic. Languages unrelated to European ones will lack this sort of similarity in vocabulary.

Grammar can further complicate foreign language learning. Therefore, the overall hardness of a language
can be seen as the sum of the difficulty of its writing system, sounds, words and grammar. These come in
different percentages; One professor of Chinese has called it the most difficult language he has ever learned to
write and the easiest he has learned to speak.

If you want to leam a language just for fun, start with Swedish. If you want to learn an impressive
number, stay in Europe. But if you really want to impress, boosting your brainpower to master Chinese is the
sign of the true Iron Man in language.

1. What makes writing Arabic difficult for English speakers?

A. The similarities to Latin. B. The flexibility of its letters.
C. The width of its vocabulary. D. The variations of its vowels.

2. What can we learn aboul retroflex sounds?
A. They are very common in Arabic. B. They are missing in European languages.
C. They differentiate meaning in Hindi.

3. Why is the profe ioned in |
A. To highlight the challenging aspects of Chinese.

B. To show the multi-dimension of language difficulty.

D. They make Hindi vocabulary easy to learn.
h 57

C. To recognize his achievements in studying grammar.

D. To offer a standard to decide on language complexity.
4. What can be a suitable title for the text?

A. Why is learning a second language important?

B. How can English speak

C. What foreign languages do English speakers prefer?

D. Why are some languages harder for English speakers?

leamn foreign 1 ?
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[2026 3# 1“9 + 17 Jt ¥ —4% | The Secret to Taking Great Notes

Taking good notes is a key part of the leaming process. However, merely writing down whal you hear
word for word is ineffective. Here are some proven strategies (o transform your note-laking.

One of the most popular and struclured systems is the Cornell Method , developed for and widely taught at
Cornell University. 1
the middle. After class, add 1 or i longsid

The physical arrangement guides your thinking process. During class, take notes in

Finally, write a bnel outline of the entire

lesson at the bottom of the page. This multi-step process is proven Lo significantly improve long-term memory.
For those who think in images and connections, mind mapping is a visual way lo organize information.
Start with the main topic in the center and draw branches out for key subtopics. 2 You can use colors and
symbols to make connections.
Regardless of the method you choose, the core is active

Don’t just passively
record information. _ 3 This forces you to understand and process the information on the spot.

Of course, the best method is the one that works for you. 4

You might use the Cornell Method for
history lectures, which are full of facts, but a mind map for brainstorming an essay topic. You might even
combine different elements 1o create your own personalized system.

5 _ Review your notes periodically within 24 hours. This short, spaced repelition is one of the most

powerful ways to move mformation from your short-term to your long-term memory, solidifying your learning

ful

and making exam p much less

A. Ultimately, iU’s crucial to revise.
B. You can retell the content in your own words.
C. Then, add smaller extensions for specific details.

D. Actually, it is popular among university students.

E. Exp with diff hniques to find your favorite.

F. Instead, focus on summarizing the main idea in simple, elegant words.
G. It divides your paper into a notes section, a side column, and a summary area.
[SEL7 =

[¥# — %5 ]I wanl to share a journey of my discovery. 1 1

with a Bachelor of Arts and
continued my work in 2 through my 20s. My _ 3  was my life. That I spent 14 hours practicing every

day and performed eight shows a week forced me 1o _ 4

holidays and trips, and to my despair, I was _ 5
advised to apply mysell to my job.

One day I _ 6  and reexamined my life. The most _7

02 sim | 3208

parts of my life were not on a stage. That led

toa 8 in direction — a career thal allowed me to spend more time with those I loved.

So I arrived at Columbia Business School to _ 9  my MBA for building a career in consulting which

could make me __ 10 . But the world I was entering felt all 11 . My peers ( Fl# A.) were working day

and night. I was offered opportunities which required 12 late-night calls. I was told ending work before
midnight was lazy. The notion that some might perceive my pursuit of balance as lazy is disheartening.
Conventional consulting doesn’t work for me, but I realized having my own consulting business _ 13— so
I started one.

I interviewed business leaders who shared the 14 they had ever offered to their younger selves was
not to spend much time working. They wished they had gone to their kids’ sports games. I taped their _ 15

to my wall as a reminder;: What matters is how you live, not how you work.

1. A. lived B. graduated C. came D. struggled
2. A. acting B. painting C. editing D. computing
3. A. cuniosity B. passion C. cause D. motivation
4. A. miss B. recommend C. want D. schedule
5. A. occasionally B. immediately C. barely D. constantly
6. A. moved forward B. slowed down C. held on D. gave in
7. A. biter B. demanding C. meaningful D. complicated
8. A. release B. barrier C. consequence D. shift

9. A. request B. pursue C. admire D. guarantee
10. A. competitive B. wealthy C. adorable D. refreshed
11. A. special B. real C. familiar D. awesome
12. A. consistent B. useful C. voluntary D. reasonable
13. A. impresses B. counts C. succeeds D. bothers
14. A. advice B. question C. order D. help
15. A. speeches B. objectives C. insights D. doubts
[ BAERE >
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1. What does the man care about most when choosing
universities?

A. The locations.
C. The study programs.

2. What is the man suffering from?
A. Time difference.
C. Homesickness.

3. What are the speakers talking about?

A. Preparing a meal.
B. Cleaning a house.
C. Closing a restaurant.
4. How often has the man been exercising recently?
A. Twice a week.
B. Five times a week.
C. Seven times a week.
5. What does the man advise the woman to do?
A. Talk to James honestly.
B. Stop interrupting others.
C. Complete a work report.
ETF (SIS /NEEME LS 53, i%5 22.5 53)
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6. What type of novel is the man probably writing?
A. A romantic one. B. An adventure one.
C. A histoncal one.

7. What is the probable relationship between the
speakers?

A. Classmates.
C. Writer and editor.

EEE - —wE3 | PRRDWNE

B. The reputations.

B. A serious fever.

B. Parent and child.

© BiE: 120 54

ERPOO3

WSS 7 BRAR, EIE S 8 10 B,
8. Where does the conversation probably take place?
A. In an art gallery.
B. In a chanty office.
C. In a shopping mall.
9. How does the man feel about the woman?
A. Her future is worrying.
B. Her artworks are realistic.
C. Her generosity is admirable.
10. What does the woman learn from Van Gogh?
A. Art must reflect beauty.
B. Ant deserves public attention.
C. Art needs to inspire love for people.
755 8 Brbt A, BB 11 % 13 H.
11. Why did the man lose his boots?
A. He felt too exhausted.
B. He rushed to catch a bus.
C. He was bothered by math.
12. What does the woman suggest the man do?
A. Get a new pair of boots.
B. Hurry to get the boots back.
C. Let his dad collect the boots.
13. What time is it now?
A 230 p.m. B.2:50p.m C.3:00 p.m.
WPss 9 Bt EIASE 14 5 17 .
14. What did the woman do yesterday?
A. She lost her bag.
B. She had an accident.
C. She had an interview.
15. How does the woman feel before getting the e-mail?
A. Regretful, B. Surpnsed.
C. Angry.
16. What does the woman still need?
A. A computer.
B. Formal clothes.
C. A photo of herself.
17. Where will the man probably go first?
A. To the theater.
B. To the parking lot.
C. To the shopping center.

#1857

W75 10 BebbRl, 2545 18 220 A,
18. What is the speaker doing?
A. Giving tips on housework,

B. Iis fast charger.
C. Its adjustable legs.
20. What will the CleanMax X5 do after finishing the
clean-up?
A. Tt starts self-cleaning.
B. It gives off a light smell.
C. It clears the rubbish bins.

B. Advertising a smart product.
C. Comparing different cleaners.

19. What is most special about the CleanMax X57
A. Iis small size.

FTES  BNE(EET, B 50 5)
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[2026 = % B ¥ % = %34 ] The mint chocolate mousse ( ## 5 # /) % #7) is a combination of rich
chocolate and refreshing mint, creating a dessert that’s as luxurious as it is light. Every spoonful carries a
delicate flavor. What's most important is, even lazy people can make it themselves!

Quick Look Raw Materials
Difficulty: Beginner ~ Cooking time: 50 mmutes - — 1 mmt tea bag
Servings: 2 Calories: 417 - :‘2’2 "‘d'.'::‘l"""]‘a‘:
Best Season: Suitable throughout the year = B:! iy
— dgsalt
— 8 fresh mint leaves
— 2tsp toasted nuts

Once the ingredients are ready, you can start making it. For the first attempt, it is recommended to
stick to the amounts in the recipe, while experienced cooks can adjust them to suit their own taste.

STEP 2: Combine about half of the dark chocolate with the mint
water, and warm it gently over a low heat until the chocolate fully
melts( #1% ), and then remove it from the heat to prevent overheating.
Add the ining chocol the still mixture. This techniq
brings the chocolate to a proper to lift up its silkiness.

]

STEP 4: Carefully pour the mousse into dessert
cups, and then let them cool in the refrigerator.
This resting period, lasting from four to six hours <
or even overnight, allows the mousse to set properly,
developing its flavors and achieving the perfect
mouthfeel.

STEP 1: Infuse (% 3) a mint tea bag in boiling
water, and let it cool to a point where it’s warm
to the touch but not too hot. This step infuses the [=2>

water with a refreshing mint flavor, setting the
P

dation for the mousse.

STEP 3: Once the mint chacolate cools to the room temperature, it’s
time to add the egg whites and salt. Use an electric mixer to beat the
mixture into a light, airy consistency that forms soft peaks which slowly

fold back into the mixture.

When ready to serve, decorate each mousse with fresh mint leaves and toasted, roughly cut nuts. These
toppings not only add a pop of color and texture but also enhance the mousse’s minty flavor profile.
21. How many mint leaves are needed for three servings of the dessert?
A. 4. B. 8. C. 12. D. 16.
22, What is the key to mixing chocolate with the mint water?
B. Controlling the heat.
D. Using boiling water.

A. Timing the process.
C. Weighing chocolate.

23. Which step takes the most time?
A. STEP 1. B. STEP 2.

C. STEP 3. D. STEP 4.

i =E 03
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@) [2026 3# # # 4 4 3 # ]I still remember; at three, I anxiously put on dancing shoes
for my first ballet class; at five, I got my first dance trophy ( 3%4%). In facl, my first big stage was al five,
for our studio’s annual concert. 1 forget the details now, but I clearly recall the rush of feelings on stage —
the audience’s applause, warm stage lights and my breath. That excitement of performing and the power of
movement still motivate me. At nine, I wore a ballet skirt for my first solo (%% #%). At fifteen, I'm still
engaged by dance, having leamed jazz, ballet, contemporary and modern dance since childhood. I once
watched my dance semors with awe and hoped to be as elegant, charming and expressive as them.

As a shy and quiet, sometimes rigid person, I struggle to put thoughts into words. So I let dance be my
voice, telling my stories to the world. Once, I thought the essence of dance lay in presenting the best
performances and mature techniques — preparing for competitions meant getting dance postures right. But
something felt missing. Then I realized: I'd mistaken feelings for a practiced extra, but a dance’s core is its
story and emotion. Afterwards I was naturally telling my own story through dance.

Later, assisting in teaching young dancers convinced me of that thought. I cared for them like little
sisters, even when they behaved badly. Seeing their passion for dance was like seeing my three-year-old
self. Their imperfect moves still carried true happiness or sadness — emotions are inherently (E #3b) a
part of movement.

Dance lets me express myself without words; my arms and legs are pens writing my story. It goes
beyond language, letting my individuality shine. The Latin root of “emotion” means to move — it’s fitting,
as dance uses movement to carry emotion. I hope you realize: emotions are in our everyday movements. Our
bodies tell stories and express feelings when words fail.

24. What do we know about the author’s dance experiences?
A. She cared little about awards.
C. She took the stage before five.

B. She arranged a dance at nine.
D. She tried diverse dance styles.
25. What was the author’s misunderstanding about dance?

A. Its skills must be perfect. B. Its focus was on self-comfort.
C. Its appeal lay in postures. D. Its value was aboul processes.
26. Why did the author treat the young dancers kindly?

A. They explored new dance skills.

C. She recalled her own childhood.

B. She wanted to cheer them up.
D. They had decent study habits.
27. What does the author learn from dance?

A. Tt fuels positive feelings. B. It shows one’s true self.
D. It offers shy people joy.
C

[2026 % fi#i ¥ 4 ¥ #% ¥ #F ] Painkillers, drugs that reduce pain, have always been a part of

04 wmis s R

C. It makes people grow up.

human history. The appearance of wonderful pain , such as p

L (3 Z s8R AS), has

truly marked a big step forward in managing the aches. However, more than three quarters of common

medicines come from fossil fuels (4£.% ##}) , making the industry quite environmentally unfriendly.
Recently, researchers from the University of Edinburgh have published a study in Nature Chemistry,

l. A ding to the

introducing a method for turning plastic into p , the primary thing to
make paracetamol is polyethylene terephthalate, also known as PET, which is used to make water bottles
and creates more than 350 million tons of waste a year.

In order to tumn PET into hing useful, the |

used the same principles as those used in
making beer. This process uses phosphate (%@ & ) found in bacterial cells to turn terephthalic acid —
which comes from the breakdown of PET — into para-aminobenzoic acid, which is then turmed into
paracetamol.

Though this seems not simple, the process of turning plastic into paracetamol takes less than 24 hours.
This new method can be carried out at room temperature, through a process that produces no CO,. In
addition, about 90 percent of the PET used is tumed into medicine, leaving very little plastic waste.

“This work shows that PET plastic isn’t just waste. It can be changed into precious new products,

9

including those with the possibility of treating disease,” said Professor Stephen Wallace, leader of the
research. “Though there is still much to be done in order to solve the problem of plastic waste, this is a step
in the right direction, and shows the fact that plastics could be reused in many creative ways. ™

1s clear that solving the climate problem will take a lot of creativity. And though it seems like just a
drop in the bucket, the University of Edinburgh’s discovery could be the first in a series of discoveries that
focus on learning how to turn plastic into products that can help human beings instead of harming the earth.

28. Why did the University of Edinburgh conduct the h?

A. To reduce the cost of paracetamol. B. To produce more effective painkillers.

C. To turn plastic waste into useful things. D. To explore more ways to use fossil fuels.
29, What feature does the new paracetamol-making method have?

A. It uses beer to produce the main material.

B. It is efficient and environmentally friendly.

C. Tt simplifies traditi p
D. It needs high temperatures to break down PET.

30. What may Professor Stephen Wallace agree with?
A. Plastic waste requires more attention. B. PET products have been well received.
C. PET plastic can do more good than harm.  D. Plastics have other polential applications.
31. What may be the text?
A. A news report on plastics. B. An ad for new painkillers.

C. A book review of environment. D. A paper on medical science.
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[ % % # # # ] Imagining a human being without historical sense 1s scary. The thought of living
merely in a present moment is scary. Scaner still is the thought of an entire generation, not to mention
society, operating with a lack of a sense of history. And yet that is exactly the situation in which we find
ourselves today.

The people and events of history may be rooted in the past, but how we talk about those things, what
we write about them, and how we teach them — in other words, how we practise history as the record of
human experience — tell us a lot about who we are and what we value right now. Thinking of ourselves as a
chapter in an as-yet-unwritten history book, on the other hand, is likely to force deeper self-reflection:
Whose stories will we stand up for? What values will we defend? What models will we offer following
generations? In an era of environmental change, rising inequality and great shifts in the international
context, we need to understand how our institutions have developed. History gives us power. No other
subject helps us to understand so comprehensively what it 1s to be human.

The consequences of ignorance of what has happened are incredible, but the ignorance itself isn't
entirely surprising given the position of the discipline of history in most schools. “History fights for its place
in the curriculum (€42 ) with geography,” Dr. Bain observed, “but its attention to time, place and context
is what makes it really distinct. ” In other words, history doesn’t simply tell us how to be good citizens; it
equips us with the knowledge we need to comprehend our world clearly, and the ability to analyze it
accurately.

Clearly, in an age of “fake ({H &) news”, engaged citizens need to be culturally literate, critical
thinkers. There is no better subject than history to develop an appreciation of context and an ability to look
for evidence. We should expect a logical history curriculum for our children. If it were common to hear
graduates claim that they'd never learned to add, subtract (i), multiply and divide, there would be a
severe protest. So should there be now.

32. What is the situati ioned in paragraph 17

A. The fear of the past. B. The exclusion of the present.

C. The ignorance of history. D. The dissatisfaction of society.
33. What does the author mainly talk about in paragraph 27
B. The insights from history for today and tomorrow.

D. The resol

A. The consequences of overlooking history.

C. The significance of ing all subj of the current international issues.

34. What can we learn about history from Dr. Bain’s words?
A. Many schools pay little attention to history.
B. Ignorance of history is less terrible in society.
HEE - —HEI | SREDWAUL

#187)

C. Critical thinking is essential to studying history.
D. History proves more meaningful than geography.
35. What does the underlined in

ph 4 mean?

A. Historical sense aids in differentialing news.
lack satisfactory calculati

B. Grad skills,

C. History lessons require more logic and criticality.

D. History deserves equal attention as other subjects.
FA (HSME;ENME2.5 5, HH12.59)

PR3 T4 3, K SCUR 920800 e L T LA 25 QAL RO B e T . B TP B R 2RI

[2026 T4k F & 4 & 4 3 ] 1 retired two years ago, at age 71, from a career that was primarily
writing, but also included teaching and consulting. For the past 20 years, I worked as a technical writer. I
enjoyed my work as there was a lot of variety. _ 36 _ There was more repetition, and I was less interested
in keeping up with new technologies as I got older. I felt T had saved enough money, and it was a good time
to stop werking.

I was a little nervous when the first Monday of retirement came. I didn’t miss the work itself, but I did

miss the interaction with co-workers. However, I was quite surprised by how easy the transition was. _ 37

I'm also busy with h k and ging my fi
T've done well fi ially since b g a self-directed investor in 2010. __38 I then worked and
saved consistently for the next 13 years. I don’t worry about my i in atall. _ 39

Although I don't need to cut back on my expenses, I do try to be economical on daily expenses, such as food
and personal items like clothes.

_ 40 I socialize with family and friends, take courses at the University of Toronto, read about 50
books a year and enjoy watching classic films with my wife.

My advice to others is that if you enjoy your work, keep doing it as long as you can — and as long as
you're allowed to. Otherwise, with proper planning, retirement can become a rewarding and smooth new
chapter in life.

A. Retirement [rees up energy of all kinds.

. After gently firing my advisor, I took charge.

. I haven't figured out how to release my energy.

. However, I found it less enjoyable once I hit my 70s.

B

C

D. I play classical piano to engage my mind and body.

E

F. Some people work part-time to maintain social connections.
G

. They’re well-diversified and can weather any market storms.
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ERER AR EE:AL AR
(BESE]|HAH AT 19 FF60 F oMt 2 h Ly
HREARLE, MR T 284S0 MMEL, B85 AMERER,
1.B EEHEFHE . RIZE—B"with a lack of life experience
and focusing on grades and exams” F155 = B /F & 76 15 HL A2
T X2 4 ST, fathom them 763X B8 7 & 24 0 o vk IR
ZIFARAR L2 A S P A B fathom™ BBAR"
2.C 4P, MREES Bt “It's a brick of a book with
tiny print. So I tried the audiobook instead” B 1, iX 2 — A< JE &
B, FHRRADN, FTUMEEZR T AF B
3.A HERRBINTE ., HR4EEE =B Maybe life hasnt changed
as much as we think. . . can be far from the truth” 7] %1, { {2 ¥ 5]
RAVHETIREM R EAETE", TGEA - ENE
180 T B FR AT %S 7 F 0 S 4R A R 7S MR HR R R T, 1F
FZRAEMXLS M, FEEE S BIEER B AW
AT NG R SUER RAE B T RS A AT ER R
4.A EFEEE, RERE—BILHERThas why I
recommend rereading” W] 1, {E % E ik 4 M5 KB T HBZAR
SR, L2 HAE 5 AR AP B — T8 B O FEA , X
TR E SRR RS RN A3, LRI E BB M4
EERE. BEEBEHENEE A MRREBRRSIGHERER
#HE.

I

[—AZX] type(T2) %A X0 TF n # £
AX X (HRIRATH W) X F, F4

§:5EE S|

sweep sb. away (Para. 3) % ABEG  BEFALHE

1
BEER AL EWALS
[BESEIAXSN T RBEFELFIRASEGRER
*,08EEE ARG AT EF GNCAMEAEEL 2 M,
BARIEE (o L THAEF) H LA L a5
1.B 403 EARM, #R3E4 B Arabic is alphabetic. . . and
that short vowels (/L) are not written” R 1 , ] i (15 49 F
Bz bR, FRATEAR AR 555 P 6 I B Ak
HETEAE ik, XEHEEFHHRIELE,
2.C MY HEME, WRIEH =B "“In Hindi... (moti with a
retroflex t means ‘fat, thick’ and with a non-retroflex t means

“pearl’ ) " A4, EPHEIEAY ¢ #1 d AT LA REFF RIS T,

I AEE AP AR [3] 9 337 (0 moti B985 AR o X BN
W15 5 FEEN I o BAT (X 40 U sh B

3.8 A S, R 4% 45 T B “ the overall hardness of a
language can be seen. . . the easiest he has learned to speak” A]
5, SRR AT T 58 )T T 00« 5 0 o
RABERGE R R AGE AR B BA, MRy )T R
J9 T RBHIEE M R A Y

4.0 PREFWHE, CEFRIRTIEEERSREERBEY
IR HEERE S 2, R A B E RS A AL AE
PRI T A0 T 3 R HE I 2 0 R, B 4 2 )
H, SIBORAERITAR RS M EERES 2 T
KJRUE , D I 27 38 5 X EE BE B R R E A 1
e,

B tiERns»

BRER AL TEALHAAK

[BASIF AL LM B THFLLHARRIHAE, HF
SETRARLERE SHFAF LAk, kA ki
By kR  HANBFD,

1.G H F3C“The physical arrangement guides your thinking
process. . . Finally, write a brief outline of the entire lesson at the
bottom of the page” ] 41, T 977 5 5 | SR A B4 72, iR
AERIR KGRI R RS LR A FEA B SRR, & E
EREESE FEWTRBOHERRF, G EHIRH Ltk
HHECK AEAMBEK R ERT, FaER. CIHH
It #5 48 the Comell Method, divides your paper Xfif T 3 The
physical arrangement, H “a notes section, a side column, and a
summary area” 55 (iR —2,

2.C k3 “Start with the main topic in the center and draw
branches out for key subtopics” AT £, B4 T E ik A0 E
WG, T A HI 53 C I RE, W R R
PEE /N B9 ZE (AT 45 A I8 BE, Then 7R 3% £ 3C, smaller
extensions X Jif the main topic, HIE T

3.B fi_l-3C“the core principle is active engagement. Don't just
passively record information” i 1, L4 i A9 0 RN 2 50 5
55 REE DR Eh Hh i R AE B fi T 30 This forces you to
understand and process the information” Y5, 3R {4 T AR 9
ST B AT B A C AR A A A, 5
AR BT R T SCAYERAR I N T AE B RL .

4.E th BT, BoE A B O EA R RE, sk
YRAT L A AR M RGeSO B AT LU BB 4E R, E
T AR AR [ AR TS, S BUR IR ER " A LR T AE .

5.A ZAMIFEE,HFEIEBREEM, T Review

EHTILN



your notes periodically within 24 hours” A] %1, 7Eic 21 J5 Y 24
ANHAEME ST, AT T, B EREE S T XA
JEW BRI A TESE,

© XA E WL TSN TR )
[—RAs¥]

1. process( Para, 4) % fA X :n. 148 KX L0 0L
2. elegant (T 50 ) adj, ' R X R %8y AR M4

B =rEs >

BRER eRL FH:AL K
[BASE] ¥+ Eibkay ik g T a2 7 ik 4F 4R
HIURBARERLNF, F RO A WITHFFRAETE,

1.B  #H4E T a9 with a Bachelor of Arts” #1“So T arrived at
Columbia Business School to _ 9 my MBA” & A1, {3 Bk i
BRI AL,

2.A  HRHETF3CHY “performed eight shows a week” R %1, {3
WL 8 3%, 45K “parts of my life were not on a stage” A]
AL EEN TERRE.

3.C ¥ T3 AY“That 1 spent 14 hours practicing every day
and performed. . . apply myself to my job” “not to spend much
time working” "] 1, fE W KB BB R B 7E TAF £, 3k 52
{EH B9 curiosity“ 377" ; passion“ B " ; cause “ HAlk " 5
motivation* Z#L" o

4. A IRHET A “parts of my life were not on a stage. . . spend
more time with those I loved” 7T %01, {3 75 Bt A B 8 7€ T 1k
b ERFBEESHEERMAS L, Ml fEE dhd T
BHAFIIRATo miss“§453d” ; recommend “ HEFE" ; want “4BIL”;
schedule Z2HE”

5.D #R#E"“to my despair. .. apply myself to my job” B] %1, I,
MRS EELCENR LS K MBI EE T T
occasionally “ { & ” ; immediately “ 37 %" ; barely “ JL 5 R " ;
constantly“ 2% #" ,

6.B #RHETFICAY“and reexamined my life” I 401, 2 R VEE Y
TARREME, ML E AR T BT A S R4S,
move forward“Fi " ; slow down* 528 , 18 & ; hold on“ IR
FFTFE" jgive in“il25 852",
7.C HRELE3CHRMy _3
was 5
that allowed me to spend more time with those I loved” 7] 41, {3
ZHTAH AR R A A, W A 2 04355 Ak 4 e
BEENBIFRAEMS L, MEEMEEACENAS k.,
bitter“ 4 AARHAY" ; demanding “ B3R B 19" ; meaningful “ J 2L
9" ;complicated" B 214" ,

8.D #R#E 3CH A9 “The most _ 7
on a stage” AT fEE Z ATEAES, WEN N ER P RES
ARG L, KR —FIEE, release™ fRJIL" ; barrier* i
78" ;consequence” Ji 5" ; shift“ Fedf B AE"

(¥3 002 2:%1]

was my life” “to my despair, I

advised to apply myself to my job” fI'F " a career

parts of my life were not

my MBA for building a career in consulting” 7 %1, {E# 2] B¢
FhTF R B MBA , 75 SR & AT WL AR, A EC) T
RS2, request” W3R ; pursve“ R BT,
admire“ B3 ; guarantee“ fRIE" o

10.D R4 F3CH A9 “That led to a8
career that allowed me to spend more time with those I loved” A
01, Ve AT AR TR, T2 o0 IR A8 LU I 7 S BE B0 MBA,
FBEE AT & R, X ABLEAE & R MR . competitive“ F
P41 swealthy BT AT (1" ;adorable“ AT ZZ )" ; refreshed “
Hie K H” o

1.C fEEZATERRAEE T, H%—HENE T
6, x4 B4 e, fEHBERAERL TRET MBA,
HEF 369 “ My peers ( Bl # A ) were working day and night. ..
ending work before midnight was lazy” 7] 41, F#¢ A —EHE K T
1, SRR e BTSSR ARG . Bkl A, 1
J A Bt Rk B B IE F B . special “ HF B Y7 5 real “ I
SEHY” s familiar B Y " ;awesome “ fR AT A9 ; FTHAAY” o

12.A  #R4E“I was offered opportunities which required _ 12

9.B #B#%“So I arrived at Columbia Business School to _ 9

in direction — a

late-night calls. I was told ending work before midnight was lazy”
HEE R ANBRTAEMRET R, (EETE - EREITE
. consistent“ FELEM, — T AY” ; useful “F5 FHAY” ; voluntary
“TekE, B IBPERY ;reasonable” S & ELAY”

13.B #R#E " Conventional consulting doesn’t work for me. ..
started one” FJ 41, £ 4L B9 ) TAEARE & 1EH , (I RIRDIH
FHEHERLFREE, impress" #HKM" ; count“ FE”;
succeed it Zh" ; bother” FRA” .

14 A  ARIEIBESEA T CH B9 “ They wished they had gone to
their kids’ sports games” 7] %1 , fE# R i b Sigh it , R AF
PREEBEFNIAET LI, b eT e, thAL R R 114
%242 H MR

15.C  #R¥E b 3CAY“not to spend much time working” F1F 3
“What matters is how you live, not how you work” A 41, {EE3E
AT AR A4 I, $RAR 2 BB R AN AT, T A 210
fAITAE, speech“ it ;objective” HHR” ;insight™ YR %I WM#%" ;
doubt“ {FEE" .

PERIE >

PASE— AFRFISE = AFR M
EA— R BRAERS S

B RS EREMRAESR
BB EHEE
=B FE

Dear Tina,

Pm writing to share my choice for the new theme of the
English Time program. Given two options, I'd choose “ English
Learning Tips”.

With students eager to improve their English (with 5 44
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Every reading passage teaches you something new.
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195N RITi#IRIAE

IBEIRER R RIA AE X
A
AI( = artificial intelligence) n. A T8
alert™ " adj. AT RIRB o [N n B, 1R
anniversary * n. JE4E4 & H
Antarctica” " n. BIHL I ( FEAR BRI (9 B )
app( = application) n. R FAFESF

Arctic® " n. bt adi. dtHRHY

bacteria® n. 40

BCE( Before the Common Era) **
bee n. B

besides " prep. [&------ASNGEHE) adv. WL H.; HAH
ne AR AR ;RS

bin n. B4R (A 35) KA, 46,46 o 30

brand * n. ;R o WER(FEAN) £

bug”*n. HHEYLEF P RRR, #1%; 0B B
bully v. IR, 5% n (IPBAE BITHEY

burst* v (f#) SR b BT 0 BERBR
butterfly n. i

abbr. /ANICRT

bias *

C
capture " v. 5|8 (ARG DB ) s ik, 2 A4
255, 173K 3545 BUR n. (B0 #H3K; (B0 123K
casual " " adj. BEAERY; BN BLZR ;BT Y
cautious * * adj. JEIEKY, /NI
CE( Common Era) " * abbr. /370
n. $8AL, A0 ALTY, ALY
charm® n. $J7,BE, 510 o WG], HE
childhood * n. FZIRFHL, BLE
chip n. A MERE A BB (R SLVHBEERY) B D
v FTRGHFR L HIR8 T (A JBA)

ceremony "

chore n. ZWRFCHIEY TAE; HHH 5

collaborate * v. A4, e ;3 L

command” n. #4454 v A4 HEHE RLAB (AR I
M 5 2

compass " n. B #, fERIE; B , S vk

confident” adj. H{FHY; ALY

conscious " adj. 1L ; BEAR B ; BT 5 5 %
A
controversial * * adj. FIEBFIBH, A LM

e Rk, (R OBA RES)

craft” " n. FIL; 855 H; KT o W OBIE
crowded adj. HHFHT; FEHERY, HFIH A

cucumber n. #JI

T on BRTGHAT, WiAE

curve " n. MIZR, UL, M, 2l ; iARBR o () Wi
L&, &L

convey "

currency

D
dam® n. 7KL, ELTHL v (FEF 1) S0
dawn ™ n. BRHR BE0E, BEDE; BEOE H2F 0. (—KRaEl—4
) TR AR B, FRiATE
v B ZERRGE S ERR I ; O (BRI ) 26
T AL
delight” n. E3; 4 AFNIHE v (R4
disappoint ». {#5cH R, g5
doll n. HiH
drone” n. JoAML
drown" v. B3%; (1) M3E; (A E) B, &

dedicate* *

E
economy * n. YWY, TE
electric adj. HLHY

elevator* n. HUH; (A2 2509 ) FHREAE

& faxi | 01



eliminate” " v. HERR, Wk ; (HLIEF) MK

n. [RIER, et (&)

endangered " " adj. (B AH 4BV ) VIR R 4L i, R
fEHy

ethical ** adj. (753%) HAEAY, (BHLAY ; & T
ethnic™ " adj. BEFREY, FiEY; BA RIESGR, FER
OREY n. DEEBREIA

evolve " " v. MR, BHEAR ; S

Co EGRECHR SR B (AR A %)

empathy " *

exceed *

] e 5
exhaust *

o BN R S RIS (BT
n. (FH EBHLSHLESHED ) S

F
= AR
*adi. BRZ; (6.5 BR) S A9 WREHEAN K EY;
ARGE 0. & n. B
" ad. RAWSIAK,EAR
fertile " adj. AEIRAY; AT FEFH MY ; BEF= AL IF 4 R 10 R
HEEH
final adj. /G HY; BAHY n. HeFE
fireman n. 47 R
firework n. #fi7E; [ pl. ] #AAEE
flame* " n. kAR SELT €0, 4 L6 ; 3R ZU A B, B
v JRGE; (HSREUE ST ) 284D, AR 4T
float” v #23h, Bk ; B Esh; BEH B (BB
) n BEE; (U ) AR
fog n. %5 ; RAH, R v, ({f) BEE 2k AH, 2R
fool n. I v. JKB ; T3 (% HIER)
fortune* n. E3;IER
frame®* n. HEZR; T4 AR, ], R o G
HE; 3T, 80T s (AEROT ) ik
fulfil (fulfill) ** v. SEPL; AT 1B, B AR
%, R
furthermore * adv. IHEAh, i .
02

fable* n. ®WHE ;i

faint

fascinating *

LRURE 08
TREXE

n. %A

gesture* n. FH YPGB 0. HFH

giant”* adj. BRI, FERE n. BEASKAR, B
LA EBAY

glance " " v. WY ;W n. AA—F/, K

god n. M

graceful " * adj. HR3EH ;TR

n. J

gene " "

gratitude " *

H
headline* n. (3RTFIHY) KFHRME 0. 45 (3 3CF) fn
PR R (F AR EUE ) F A
helicopter * n. EFHH1
heritage * n. =
highway * n. 2R, Z5EE
horror* n. AR, AR AR MYHLAY (BRI ) 20775
i (SR
T NG AN A (R
humour( humor) n. HABk , i ZRIE
hybrid " " n. ZeFpEhY), Ze3cHY IRE Y

humanity *

I
ingredient” n. ), (LARREAE) FRh BEK
ink* n. 8K o - BB LAEENR])
intellectual * " adj. & S, S B; B AEH n A
T
invest” v BYLEAET AT (BA%)

irrigation * n. JEEE

K
keen" adj. VBH, ) AIERY; (Koo ) FkRE
B s JEURY
kung fu HEIR



L

lean” v. RO (BUSIN) 458 ad. 9 BAEHERY KT Y,
BRI
leap” " v. BEER; BRI BRI, BN n. BRER; WY
legend " " n. fEU, EFHE 6T AW
lifestyle " n. A&t
lightning n. [NHL adj. [RERE, CHAY
lip* n. W ; (725 AR Ek VIBE d J7 ) 30, 3his
livestock " n. 4%, %%
lost adj. WA ; F LR TREFREIN ; FFAM, &
loyal " * adj. A, BIH

M
magnificent * * adj. HEFR A9, ZHEEY (B 1
mall n. ¥4, 04 5
T 1 i R 2 )
meanwhile * * adv. [RIA; He[H] ; ( LELBI T D) X HLZ R
n. WEM, B0
‘o EH,BE,EE (BFREAN) T
B R, GHREILRSH) 8k
n. B, AN LEEE A B BT
mobile adj. TEBNHY, AT B
modemnization * n. Ik
modest ™ adj. SEVFR, AR (B EES) 10 WA
v VRS, RSPRS00 s AN, (IR
monument * n. 22 (ERE R FH
mutton n. A
mutual * " adj. AATEEY, HULE ; SEFAY
mystery * n. BEL; WBLEY A SRS
myth™ " n. 35, FE S B AR T, FEUE A LR

. e
marine

metaphor * *

migration "

miracle

modify * *

N
neutral " * adj. HPILE,REFRY, TCMEVER; P ERY
numerous * adj. A& M, HFLH

(0]

obey v. FRA,3<F MM

n. RS ; BELRS s 2RI A ; A A

offend * v. 784R, BAL; W (AM) iR (HH) A1
Fi 4 ARE

Olympic adj. BAKIEFEZEF &9 n. (the Olympics) %
NN P

operate v. ZNFAR ; PEfE

n. BRI

organise ( organize) v. 44 ;%4

oven n. ME4H, &P

obstacle " *

orchestra ™ *

P
packet n. (T ) /MUBE AL, /INELEAR & ; (HRB)
MEER;—EEK
pagoda® n. {Ip
pants® n. HET 5 MR, SEHE; IR, 4R
patriotism* n. Z & X, Z ERFH
penguin n. {234
perform v. R, JBIT; 1730
. Wi B N A 5 A 5
pile® n. 42,8, 7 e KR o B, BR FEF
ping-pong n. FEFEER
pizza n. HEEDF, ROAAIDE
porridge n. TETHI, M5
portrait” n. PR, 4 B R, 24 5 1 adj. YA[TITENHE
=y
poverty " n. #5F,FH A=,k &)k
prince/princess n. EF/\F
principal ** adj. BEER, FEM o KK ETEER
n. By LU s AR RR R s TR, AR
prosperity " * n. MCHE, 5, I, B gk
n. BB W AR o KR EE R
pyramid* n. &5

perspective ” "

proportion

puzzle " *



R
recent adj. YA, FITHY
"o BSR, FESE, FERESRAN ; I E ; SR
o {EER (EEAE D, M ER
relieve * v. ffI, AR, GEA (R REUR ) ; 1R
religion” n. SR, FHEIEW KEMED
revolution* n. ¥ifiy; ELAF; (JUH8) RAFEFT
thythm® n. 9532, ¥4, 0 MU
tival” " n. SEEXTF adj. HEIEFHY; XA
rough™ " adj. ARMEMY, AR H  HURE R, A7 1 1 A
B, HELWE Y DR B LT 0 s R T AR B, A3 9 5
B9, KRR s BRIE 2219, JRAY , RIE A9, & AHESZIY

reinforce *

. "
rejuvenate

v. & n. ik
sauce " n. PEBRH, ¥
scale” n. HUME, YEEE, BRBE; ZUBE; RF v 8%, 5

sacrifice " *

scan” v. A0, BB WK

selfish® * adj. HFHY

n. %4

shell” n. 5; % v. J@d ;5 55T

sigh” v. & n. WS, LR

slave* n. #U3f

socialism n. #+&FE X

sore adj. PO, BRI Y ; 0, B

spacecraft* n. fiFR(KAT) #%; FH O KA
spicy * adj. HNAFPRI ; FAARIE M B

split* v. 4354, 2354 6643 IF 5 40 s BB (RIBEN)
Wi R n 3B B4k

*n. HfSE, BB, B

steady * adj. FEAH, RREERY , SJTEAY

04 |

semester * *

souvenir*

status *

LR WA y
TREXE |

n 3EANCH) RNFECHD) RN
n. GER

supplement * *

symptom " *

T
tap v. SR, B AR, R o KIEK; EE; B
1, i
teamwork n. [ AE4E, hF TAE
teenage adj. TJLAZHI(FE 13 2 19 2) ; HER
tent n. Mk
theirs pron. fBATHY, HEATTHY, EATHY
throat n. MEME
tomb* n. HEE,FK
transfer” v. ({#) ## , #iE
transition” " n. i HEAE AR AR
tropical ** adj. FHFEY, 3k B A RY , P F V0
tunnel * n. 3 IEIHE , HH , BEIE

U

union’ n. T &b BEG

A
valid* " adj. (EEHEL)FHHA, (ER)INTH
voluntary adj. [ ;EEE
voyage " " v. & n. fUAT; (FLH8) ML¥E, ALK
w
web* n. [, KR4
wetland* n. 5
wolf n. IR v. KR IR FRIE

Y
S JEER, IR (YD) ;R (R
%) 5 (BRBE ERZEA) ALRE . PR, P, A

yield *



